CATALOGUE 


OF THE 



OF THE PAINTER AND POET 

DANTE GABRIEL ROSSETTI, 

DECEASED ; 

COMPRISING A FEW SPECIMENS IN 

OIL- AND WATER COLOUR; 

AND NUMEROUS WORKS IN 

driqjons, fflolourtb ©balks, pen anb ink, Inbian Ink, 
ftettrii, $tt .; 

Especially The Boat of Love, The Lady of Pity, Risen at Dawn, Bcata 
Beatrix, Joan of Arc, Giotto painting tho portrait of Dante, Aspecta 
Medusa, Auroa Catena, Pandora, Sancta Lilias, The Sancgrael, Sister Helen, 
The Death of Lady Macbeth, Designs to Tennyson, Orpheus and Eurydice, 
and The Sphinx; Portraits of Mrs. Dante Rossetti, Christina Rossetti, and 
Algernon Swinburne; and Studies for the Pictures of Dante s Dream, 
Dcsdemona’s Death-Song, Venus Astarte, The Blessed Damozcl, Tho 
Salutation of Beatrico, The Day-dream, Fiammctta, The Llandaff Triptych, 
Tibullus and Delia, Venus Vorticordia, and Found, &c., &c.: 


which (by Order of the Executor ) 

aiBill be *olb b» Auction, bi> 

Missis. CHRISTIE, MANSON & WOODS, 

At THSIR CtRKAT ROOMS, 

8 KING STREET, ST. JAMES’S SQUARE, 

On SATURDAY, MAY 12, 1883, 

AT ONE O’CLOCK PRECISELY. 

-■*>**>— 

May be viewed Three Days preceding, and Catalogues had, at 
Messrs. Christie, Manson and Woods’ Offices, 8, King Street , St 
James 8 Square , S.W. 
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CONDITIONS OF SALE. 


1. The highest Bidder to be the Buyer; and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

II. No person to advance less than Is. ; above Five Pounds 5*. • 
and so on in proportion. 

HI. In the case of Lots upon which there is a reserve, the Auctioneer 
shall have the right to bid on behalf of the Seller. 

IT. The Purchasers to give in their Names and Places of Abode, 
and to pay down 5s. in the Pound, or more, in part of payment' 
or the whole of the Purchase-Money, if required; in default 
of which the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

V. The Lots to be taken away and paid for, whether genuine and 
authentic or not, with all faults and errors of description at 
the Buyer’s expense and risk, within Two days from the Sale 
Messrs. Christie, Hanson and Woods not being responsible 
for the correct description, genuineness, or authenticity of 
or any fault or defeot in, any Lot; and making no warrantv 
whatever. 

VI. To prevent inaccuracy in delivery, and inconvenience in the 
Settlement of tho Purchases, no Lot can on any account be 
removed during the time of Sale; and tho remainder of the 
Purchase-Money must absolutely be paid on the delivery 

Vll. Upon failure of complying with tho above Conditions, the 
Money deposited in part of payment shall be forfeited’; all 
Lots uncleared within tho time aforesaid shall be re-sol’d b 
public or private sale, and the deficiency (if any) attending 
such re-sale shall be made good by tho Defaulter at this Sale 
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On SATURDAY, MAY 12, 1§83, 


AT ONE O’CLOCK PRECISELY. 


Notice.— The under-mentioned works have been photographed, and the copyright of 
the photographs will he retained by the Vendor: Nos. 1, 31,3 , » » > 

69, 72, 77, 78, 80, 82, 85, 86, 87, 88, 94, 99, 136, 139,142, 151, 154, 161, 
162,172,180,196,197, 201, 211. Also the following have been photographed 
in the •“ Portfolio ” ( Magazine ) : Nos. 25, 34, 55, 76. 


CRAYON. 

1 William Bell Scott —head. October 1852 
u 2 Aspeota Medusa. Perseus exhibits to Andromeda the head of 
—__o fortlr Sfift tho lines Asvecta Medusa 




Medusa, as mirrored in a tank. See the lines Aspecta i 
in Eossetti’s Poems. Drawing for an intended largo oil- ^ • 

nie.tnre whieh wnsonlv sketched onto the canvas. Circa 1863 ^^7 

0 fh&'rne StL- ^ 


picture which was only sketched 
3 Head op a Lady. 1865 


/ 7 '° 

/f'/f -V * A Female Head. C. 1870 
/J /£-. c 5 From Dante’s Dream. Beatrice dead, with Love kissing her u P^j / 

(tho head only of Love is seen in this design). C. 1871 A 
/& (, 6 From Dante’s Dream. Three separate studies (full-length) for 

the figure of Dante: (a) Study from a Nude Model; (b and 
Dante as in the picture. 0.1871 

*/.//,. 6 1 From Dante’s Dream. One of the pall-bearing Ladies, 
of Head from Mrs. Stillman. C. 1871 

/$. C 8 From Dante’s Dream. One of the pall-bearing Ladies. C. 1871 ( 

//. e ( 9 From Dante’s Dream. One of the pall-bearing Ladies. Study 

corresponding with the preceding. C. 1871 /Up**' 

t, io A Lady Fingering her Necelaor. Half-figure. C. 1872 

b 2 







r 


/3. /&■0 11 

/6. /6. v 12 


y-y-o 13 

26' 4-. v 14 


S'./S’.C 15 
X?. /S . 0 16 
/r./f C 17 

&y/&v i8 

£ /t- £ 19 

i&~. 4.C 20 

/g /S.O 21 

&./d.( 22 
At /f f 23 


A Lady with a Fan. Half-figure seated, back view. C. 1872 gxl 

St. Cecilia. Sho plays on a musical instrument with two plectra, 
while an infant Angel murmurs a tune to her. Half-figure, 
partially completed. C. 1873 A ^C7) * 


6. //. / \ 


La Bella Mano. Study of the Lady’s head, from Mrs. Stillman. ^ ° 

°- 1874 

Desdemona’s Death-song. Design for the picture (hardly begun 

on the canvas) of Desdemona singing the Willow-song, whila/J * 

Emilia combs her hair out. 1875 / 

Desdemona’s Death-song. Study of the composition, correspond*, 
ing to tho preceding. C. 1875 

Desdemona. Design of the figure, three-quarters length, for the 
same picturo. C. 1875 &K3 

Desdemona. Another Study, three-quarters length, for the same 
°* 1875 

Venus Astarte. Studies (3) for tho Heads of Venus, and of the, 
two Attendant Spirits. C. 1875 * 

From Venus Astarte. Study of Feet, for one of tho Attendant 
Spirits. C. 1876 

From the Blessed Damozel. Study for the two Angels in front ' i 

of the composition. C. 1875. 6 ?<>— 

From the Blessed Damozel. Design for tho predella, the Lover ^ 

on earth rapt in vision of tho Damozel in heaven. C. 1875 

A Female Heal. C. 1875 ^ .. - - 

The Lady of PiTY-From Dante’s Vita Nova. (Differs from other { 

treatments of tho subject. Tho Lady of Pity, otherwise termed 
La Donna della Finestra, is the lady who is stated in the Vita ' 

Nova to have gazed on Dante with extreme sympathy while ho 
was mourning for his lost Beatrice: some Commentators suppose 
this lady to have been in fact Gemma Donati, whom Dante 
soon afterwards married ; others regard her as a symbolic 
personage only.) C. 1875 ($7 


Female Head. 
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// //.O 25 


/S> /». O 26 


n (. V 27 


4. 4 . e> 29 


J. J .Ok 

3/ /r. <?'so 

S. 3. «V31 

/2 / V?32 
33 

34 


The Salutation of Beatrice. Study of the Head for the oil- 
picture whioh remained not completely finished at the time of 
Rossetti’s death. C. 1876 

Gr^tchen. Stpdy of a Head for the picture (unfinished) which 
was begun as Gretchen examining the jewels left in her cham¬ 
ber bv Faust—afterwards -named Risen at Dawn (No. 105). 

■ 04^. 

From Dante’s Dream. Dante narrating his Dream of the Death 
of Beatrice. Design for the second Predella-subject in tho 
smaller version (Mr. Graham’s) of the Dante’s Dream oiL_ 
picture. C. 1877 ' 

From Dante’s Dream. The figure of Dante in the same predella^ 

O- 

From Dante’s Dream. Sketch of a figure in the samo predella— 

Dante’s kinswoman sorrowing as sho hears his dream recounted * - 

C. 1877 ^ 

Female Head, profile. 0. 1878 

The Day-dream. Full-length study for tho oil-picture. 1879. 

Female Head, profile, leaning forward. 1879 $< £ '/- 

Desdemona. Study for the head in the intended picture. C. 

1880 

Desdemona. Full-length study for the figure in the samo picture * 

C. 1880 (TrrynJ 7 ** 




COLOURED CHALKS. 

/f •€> 35 La Donna della Finestra 7 -From Dante’s Vita Nova. 1870 
*5 . C 36 Head op a Lady. Circa 1870 r o/s 

22. /. O 37 From Dante’s Dream. Beatrice dead. 1871 
'2/ lr -^ trrt ) 38 Aurea Catena. A lady with a gold neck-chain seated at a 
parapet: foliage and hilly background. The head and hands 


in coloured chalk—tho remainder in black chalk. C. 1872. 


rx 
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C 39 

/& /X V 40 
JZfao 41 


/xfa. a r 42 

'/X *0 43 

<$€> . c 44 

fa&^*> 45 
46 
O 4 7 

fa&./^C 48 


9 Rioobdati di me; seated fimirp nf « t„,i ^ 

(resembles a figure named Silence). C. 1878 ° 9UaitelS / 

) Miss Chbistina Rossetti. C. 1878 ^ J 

LE , 7 m E w 81 m U StUdy f ° r the Head in the P^ture named Fleurs 

J Sr ( " ”• - a. o«w. D.,^ 

Venus Astabte. Head. 1875 “ ( s 4 pt*- vi fafaj 

'“rj’™ A ”‘“- ° r "• Spirits. 

Hie otbarAttendatit Spirit 

Mnemosyne. Study for the Head. 1876 ' ^ ^ 

Female Head. C. 1876 


’.^.O 49 


Female Head. C. 1876 c .,?> ^ ■ 

Head of a Lady. 0. 1876 

Fbom La Bella Mano. Study of the figure of the Bm, ’ 

the towel. 1877 °y' an ffiLwith 

Fium fTiTw Q a i>r. xt— j _ r<, t ^ 


<’^'//^oS 0 

AC/^c si 
A&o. s.r 0 52 


4 ‘ 5 . / z > 53 

54 

55 


19 From the Same. Nude Study of two Boys (in the »• * 

Angels) holding a censer and a casket. 1877 ? ° 

0 Fiammetta. study of the Head from Mrs. Stillman 

1 Female HifAD. Rod chalk, with slight drapery. C 1877 , 

2 Pandora (see Rossetti’s sonnet so entitled) TV , • 

presents his last conception of the most suitahl!? s ' 611 r<> ' 
the subject, differing to a considerable extent f T^ ®* 
picture. C. 1878 ent from the oil- 

I Mart Magdalene, holding the box of ointment <j. a 

oil-picture. C. 1878 *' Stad y { °riho 

Head of a Lady. C. 1878 i .J 

Sanota Lilias. A female saint holding a lit, ... 

which is inscribed “Aspico Lilia.” Half L ** ? nbb ° n ’ 
finished in red chalk, tho rest of the subject sketched in.° W# / 

From the Saldtation of Beatrice. Studv rfii 1 Ai’fA 

one of them holding a book. C. 1881 tW0 Hands, 
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PEN AND INK. 

faff /g $ 57 “Found!” Design for the oil-picture. Inscribed with the title, 
and with the motto—“ I remember thee; the kindness of thy 
youth, tho love of 1 thy betrothal. Jerem. II, 2.” Circa 1863 KfactiP- 
58 Miss Siddal (Mrs. Dante Rossetti)—two full-length figures: (a) 
arranging her hair ; (b) painting at an easel. C. 1854 

0 0.0 59 'kiss Siddal, head. Feb. 6, 1855 ' 

/£/' /if , O 88 Cat’s Cbadle. Two Lovers, occupied with “ cat’s cradle,” are 
seated close together on the grass: a boy approaches on tiptoe, 
seeming to warn them of imminent danger, Two other figures 
slightly sketched in behind. Ink over slight pencilling^ 

C. 1855 

/ / s . _ 

f f 61 Two Designs. The first may represent Hamlet and Ophelia; or 

may be a first form of the design (69) for the Early Italian 
Poets. The second represents a woman swooning or dying, 
and a man clutching her, lamplight. C. 1855 6'/ j/ 

fa /fa' £ 62 Miss Siddal, two separate figures, seated. C. 1856 

/£ ^ C) 63 Fazio’s Mistbess : design for the water-colour. A painter, while 
painting the head of his mistress, is alarmed at finding that 
she has gone off in a deathly swoon. C. 1856 C v . 

// f '/// L ' O 64 The Sancgbael. 

“ How Sir Galahad, Sir Bors, and Sir Percival, wore fed with the 
Sancgrael, but Sir Percival’s sister died by the way.” This 
design (partly executed with the brush) was made for a com¬ 
partment of the Union Building, Oxford, with window-openings: 
the design was never executed there, but was carried out as a 
water-colour in 1864. The head of Galahad is studied froimo 
Mr. Swinburne. C. 1858 

//. //. 0 65 The Sanogbael (same design as the preceding, more completely 
filled in). C. 1858 

4. /4. fa 66 Miss Siddal : two full-length figures: (a) seated reading,candle¬ 
light effect; ( b ) lying slumbering on the grass, undor a paraspLv . - 

C. 1855, 1859 
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///^07 A Female Heal; also (separate) A Female Head, with long 
. falling hair. C. 1855, 1860 *37 

’ 68 Mbs. Dante Rossetti, seated. C. 1861 

- V . C 68 The Early Italian Poets. C rr <3 ^ 

Three designs (one of them in pencil) of two Lovers kissing 
This was intended to form an illustrated title to Rossetti’s' 
volume of translations; and is inscribed accordingly-"The 
Early Italian Poets from Ciullo d’Alcamo to Dante Alighieri 
ranslated by D. Gabriel Rossetti, London, Smith, Elder & Co ’ 

1861. In the second of the two pen and ink designs, the 
inscnptmn differs slightly, and an Italian quatrain ifadded 
Madonna, Dio vi fece, Dio vi guardi,” &c. This composition 

z cr carried ° ut in • 

O 70 Female Heal; also (separate) A Ladt Lolling on a ^ " 

holding a fan of Peacock-feathers. C. 1863 //^a ’ / 

£■/£■(, n The Bed-chambeb. A Lady rising from bed, her Maid handing"^ 
/ her a Chemise. 0. 1865 * 

//, ?. 6 72 A Lady on a Couch. 29 Nov. 1870 

3 /J>X 73 A Lady Slumbebino on a Couch, head leaning f 

cushion. C. 1870 8 {orw <^on ✓ 

6 74 Half-figure of a Lady. 18 Feb. 1871 

75 A Lady Seated, right hand above head, half-length. Feb 

V 76 Mbs. William Mobris, in an Icelandic costume H ’ 

lcngth. C. 1873 “ e> thrc e-<l™riery 

* * ^77 Sibtnb Helen. Design (never carried farther) from Rossotf^ 

Srr’T* 

the Waxen Image in pencil. C. 1873 ' / 

6 78 Desdemona’s Death-song. 

Design (earlier than the crayon-drawing No. U\ « 
finished oil-picture. C. 1874 * le ^ 

AT / 79 Venus Astabte. First sketch for the oil-picture 0 1874 
'7. O 80 The Death-bed op Lady Macbeth. ' 

She is still endeavouring to rub tho blood-stain frem j, , ' 

Four figures surrounding tho bedside. C. 1875 “ 
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INDIAN) INK AND SEPIA. 


p- p'' * & SI Bethlehem Gate. Outline for the water-colour (Holy Family 
escaping during the ^Massacre of the Innocents). Circa 

/0T& S2 Miss Siddal (Mrs. Dante Kossetti). Full-length, standing by a 
window. C. 1854 

// . C> 83 Miqs Siddal. Two full-length figures— (a) dozing, with head - 

pillowed in an arm-chair ; (6) seated on tjie ground. C. 1855.^^^,^/^ 
g g () 84 La Belle Dame sans meroi. Marked 

“ I set her on my pacing steed, 

And nothing else saw all day long, 

For sideways would she lean, and sing 
A fairies’ song.”—[ Keats .] 

Indian ink over slight pencilling. C. 1855 
tX/ 85 Three Designs for the Illustrated Tennyson, done prior to 

the drawing on the wood-blocks; (a) St. Cecilia, (b) King 
Arthur and the Weeping Queens, (c) Mariana. The type of 
face throughout these drawings is that of Miss Siddal. 

0.1856 

C 86 Two Designs from an Old Ballad, one of them in penciL: 

two female figures and a sleeping baby. C. 1856 y( #) 

J&3' ^ ’ O 87 Queen Guinevere. Study preparatory to painting the figure of 

Guinevere in the Union Building, Oxford. Head highly^ 
finished, figure to knees slightly outlined. Oxford, 1858 c pyby/p) 
/3~/dTv 88 D antis Amor. A decorative emblem, representing (a) Love as 

a pilgrim, holding a dial inscribed with 1290, the date of the 
death of Beatrice, marked “ L’Amor che muove il solo e 
l’altre stelle ”; (6) Beatrice* as the Moon, receiving tho 
reflected light from (c) Christ as the Sun—marked (6) “ Quella 
boata Beatrice che mira continuamonte nella faccia di Colui ” 

—(c) “Qui est per omnia smcula benedictus”; (d) Sky 
bisected by the sunlight and tho starry darkness. This 
design was carried out as a panel painting, now abroad^?- 
C. I860 //,) 

// //. C 89 A Fight for a Woman: design for the water-colour. C. 1860 
pr P 90 Spring : a woman outting a branch off a tree. C. 1861 


1 234567890 



/.//Al Miss W l HeaD ; aleo (separate) Fbom ihe ^ 

° F TT CaSBANMA > Study from an Italian model for the 
/ / fi S“ re of Hector. C. 1856, 1861 A . . 

. r. f> 92 Threshing. Design for a 

Co. C. 1862 8 10 BXeCUte d Morris and 

/^rxo93 ^„ ras t t*™ KingDav . d Skotch 

2r£,« w i, “"o-—■■•*■*»», 

/ /• ^ 94 Tboy Town. Design illustrating the same B 

“ 1L '’ furl11 of ^t. Pui-piisL tint on oliot.. 

outline. 0. 1870 1 ght cra y° n ^ 

s /* ** +*s 

WATER-COLOUR DRAWINGS. 

* 9 *'** W GI ° TT ; Pa ™™ ™> Portrait op Dante. Sept.1852 

This work was intended by Rossetti to represent the rt 
and work of Dante in a triple relation, (o) It shows f 1° 
painting, on a wall of the Chapel of the Bargello inP] 
that portrait of the youthful Dante which was redfs J 
towards 1839: there, as in Rossetti’s picture, Dante i! 
scnted holding a pomegranate, (fc) It shows the r 1 
Dante to his love-Boatrice, £ is * 

church-procession,-to the poetry of the time in hte f 
Guido Cavalcanti, and to its fine art in «•” fncnd 
embodies the celebrated passage of Dante’s p° . ( ? } “ 
which the rise and fall of great reputations in art T” “ 
are expressed by the waning of Cimabue’s art bote r 
and of the poetry of Guido Guinieelli 

Cavalcanti, with a suggestion that Cavalcanti al ^ G " ld ° \ 

superseded by Dante himself: Cimabue tl r W ° uM 1)0 

looking on at Giotto’s painting, and Ca “ 8hown 

poems of Guinieelli. Cavalcanti holds the 


“ Oredctte Cimabue nella pintura 
Tener lo campo ed ora ha Giotto il gr ido 
oi cbe la fuma di colui s’oscura. ’ 

Cosi ha tolto l’uno all’ altro Guido 
La gloria della lingua; e forse e nato 
Chi l’uno e l’altro caccera di nido.” 




N ? OB 559 
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The Last Judgment. Nine designs for Stained Glass executed 
by Morris and Co. in St. Martin’s Church, Scarborough, 
(a) The Archangel Michael holding the balance with a saved 
Soul and a condemned Soul, (b) Four Souls saved, with 
An'gels. (c) Four Souls condemned, with Devils. Circa 1861 




5 ./3> X 98 
99 


PICTURES. , 0 

A Female Figure, half-length, seated. Grisaille. Circa 1865 
The "feoAT of Love. Grisaille—composition of 6 principal and 
11 minor figures. This picture (which Rossetti intended to 
carry out on a large scale, but the project was not executed) 
illustrates a sonnet by Dante, which was translated as below 
in Rossetti’s Early Italian Poets. Love is at the helm; 

Dante assists Beatrice, and Guido assists Yanna, into the 
boat. C. 1874. 

“ Guido, I wish that Lapo, thou, and I, 

Could be by spells conveyed, ns it were now, 

Upon a barque, with all the winds that blow 
Across all seas at our good will to hie. 

So no mischance nor temper of the sky 
Should mar our course with spite or cruel slip; 

But we, observing old companionship, 

To be companions still should long thereby. 

And Lady Joan, and Lady Beatrice, 

And her the thirtieth on my roll, with us 
Should our good wizard set, o’er seas to move. 

And not to talk of anything but love ; 

And they three ever to be well at ease— // Z2L _ 

As we should be, I think, if this were thus.” cs(-/j A 

Domizia Scaligera. Three-quarter figure, the head, arms, and 
hands painted without the glazings, the rest slightly 
indicated. C.1876 . 

The Lady of Pity. Hoad and hands, intended for a new version 
of this subject, from Dante’s Vita Nova. C. 1878 
From the Day-dream. Study of a young Sycamore-tree. 1879 

From the Day-dream. Study of Snowdrops, with outlined hand 
1879 

42 -l-O~~r 0 104: Head of a Lady. 1879 


/C /r. & 


STo 101 
102 

e, /s.6 1 " 
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7* 105 Ei8EN AT Dawn - A talf-figure of a young woman, completely / y 

yy painted except the final glazings: no background. C. 1880 ilut/ZW' 

M/VC' 106 Beata Beatrix. A replica of the picture which was exhibited / 

m the Boyal Academy Collection, 1883, presenting Beatrice 
m a trance symbolical of her approaching death: Dante and 
Love in the background. The head of Beatrice is that of the 
painter’s wife. 1880 yy * 

<&/• Jehane la Pu0ELlE (° r Arc). She is kissing th^^'^ 

secrated sword discovered by her in a church, and devoted 
to the enfranchisement of her country. This is the last 
picture upon which Bossetti ever worked. 1882 "W- * - / 


PENCIL. 

^ ^ 0 1°8 M< “ Mcsl °- Desi g" fOT Water-colour. Circa 1850 

109 Aspasia teaching Socrates to Dance. C. 1852 ‘ 

HO “Found.” Sketch from nature of the two figures without 

m b “ k6ro ““*° r ^^ oases 

Sr. r.6 HI Miss Siddal (Mrs. Dante Rossetti): two full-length fi u / 

kneeling: (a) playing a stringed instrument; ( b) P i gUr<38 ’ 
double pipe. Latter dated 1852; former C. 1853^ ^ 

7 /.6 112 Miss Siddal: two figures, three-quarters length scat d ^^7 

1853 ’ Ga 'Jk 

£ I 23 Miss Siddal: two seated figures whole-longth, one of them*^ ^ ^ 

walking-dress, reading. C. 1853 

y- - ‘\79 

<7>, J.a 114 Miss Siddal : two figures: (a) full-length; (b) nearly full 1 ^ 

C.1853 

// //,{) 115 Miss Siddal. Two full-length figures, seated in 

C. 1853 “ m ^j7. 

y'y & 116 Miss SlDEAL - Two full-length figures, ono seated, tho other ^ 

standing, reaching across a table. C. 1853 '7^/f > 

^ 117 Miss Siddal, seated, full-longth. Sopt. ’54 yy 
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^ 118 Miss $iddal. Three figures: one of them full-length; another, 

nearly full-length, done as a study for the design, The Maids 

of Elfen-Mere, to Allingham’s Poems. C. 1854 y / 

/ \ \ 

119 Dante a* Verona. Two designs related to Rossetti’s poem 
' / thus named. O. 1855. (a) Slightly inked: Dante washing 

his hands as he descends the stairs— 

“ And the rush-strewn familiar stairs 
Each day were steeper to his feet.” 

% ( b ) Dante, among others, descending the stairs, and sneered 
at by the Court-jester. \ & /I / 


“ There was a Jester, a foul lout 
Whom the Court loved for graceless arts,” &c. 

/y//r. 120 Miss Siddal, seated, full-length in profile. C. 1855 yf^ 

/*/ / 121 Miss Siddal, seated, full-length; two separato designs. C. 1854 
7 ' /• 1855 y>^ 

Y, /Y, & 122 Miss Siddal, seated, full-length, left arm propped on a pile of ^ 

7 Wk " 01851 

v J~To 123 Two Female Heads : the hands (in the first) as in the actipn of 

trying on a necklace. C. 1855 YOn? //} 

CXrlv^yly- if 

Yf . /y. O 124 Miss Siddal, seated full-length, head pillowed in armchair. 

Inscribed “ 1 Weymouth Str.—Oct. 1856.” ’ 

g? / y 125 Miss Siddal, seated; two separate designs. C. 1856 7$/f/h, / 7 ^vY 

<? C\ 126 The Virgin in the House op St. John. Outline sketch for 
the Water-colour. C. 1856 fir/? 


S', //y ^ 127 Miss Siddal, full-length, standing, t looking down on a locket. 

C. .1856 ‘ ’ 

\9 . 0 128 Miss Siddal, two seated figures: (a) hand to chin; (6) hands 

behind head. C. 1856 c/^ 

/3> . ^ 129 For the Picture op Tibullus and Delia : Miss Siddal ^ 

platting her hair: an early study for the figure of Dolia 
°- im 
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^ 130 BBIDE AND BRmrnnnnikr rru 

ND bridegroom. They are seated in a window-seat and 

s io is singing to a lute (head of Miss Siddal). Very slightly 
touched with Indian ink. C. 1856 /0 

.C 131 Head of a Lady, life-sizod outline. Oxford, 1857 

/?.//*.£, 132 From THE Design, Mary Magdalene at the Door of Simon ^ 
the Pharisee. Study from an Italian model, for tlio bead 
of the Lover of Mary Magdalene. C. 1857 (j) 

3. J. 0 133 Female Head, full face; also Male Head j two separate ' 

C. 1858 ^o° 

134 Miss Siddal full-length, seated. C. 1859 
7. 3. 0 135 Bocoa Baoiata, study for the oil-picture. 0. 1859 
6/■ P 136 Mle9 SlDDAL - Whole-length, seated, hands clasped. C. 

137 Miss Siddal— Head. C. 1860 fyiY ff ^ 

f f O 138 The Merciless Lady. Design for the water-colour. I860 YiiYy 
///4.6 139 Miss SiDDAL-head on pillow; drawn immediately before for O™ 
immediately after) her marriago to Dante Bossetti Hasting 

I860 n^mgg, 

J. 140 Signor Giusefpe Maenza, head. An old friond of il 

“I• “ «■«“’ *»* A- 

where Dante Bossetti stayed with him at times in earlv JL 
Boulogne 1860 (done during Bossetti’s wedding-trip) AI^ 

(separate) A Female Head and Shoulders. 5 Nov. lSeoLfe^ 
4.0 HI La Donna della Finestra, Study of a Lady. I860 / 

142 Algernon Charles Swinburne, head and shoulders ^ 

1860 * ®* 

3 . 3.0 143 Mrs. Dante Bossetti, half-figure, with book- also 

A Study of a Hand. C. 1860 (separate) 

From the Picture of Tibullus and Delia. Two designs for * ’’ 
the figure of Delia: («) corresponds with the picture more 
nearly than (6). Studies from Mrs. Dante Bossetti. C. 

1860 — 


- /f, () 145 Four Female Heads. C. 1860 


C/2^; 








$ ^ r O A Lady, Figure three-quarters length, dozing in an easy chair: 

she holds a volume lettered The Defence of Guinevere (Mr. 

• Morris’s first volume djf poems). C. 1860 ^ci^z^Y/cz 

/J. 147 Female Half^figure. C. 1860 / 

&./£>.(> 148 Burd-alane. Study for th^ picture. C. 1860 
Yyf O 149 Female Head and Shoulders. C. 1860 

Sp. <y. O 150 Head of a Ladt. 1861 /fs * 

y y . O 151 Mrs. bANTE Bossetti, head. The most accurate and portrait¬ 
like drawing of the head made during h&r marrie^ life. 

June1861 

//. / r . O 152 Female Heads, two separate drawings. C. 1860, 1861 
// //. & 153 Mrs. E. Burne Jones. Half-length. C. 1861 

1^4 Laohesib. Study of a Lady, seated,holding a Thread. C. 1861 rvP&r.Y 

155 From the Picture of Tibullus and Delia: the aged seated 

Woman playing two lyres. C. 1862 f fj 

156 From the Same. Two nude studies, full-length, for thefiguro 

of Tibullus. C. 1862 

() 157 From the Same, Delia. Also A Girl Playing a Musical * 
Instrument (two separate designs). C. 1862 S&f/ru-fy^ 

/^r, ^ 158 From the Same. Delia. C. 1862 /&Y ft 

& f . £ 159 The Bose. A Lady at a window, leaning her head on the right 

hand, and fingering a rose with the left. Head and shoulders. 

z 0 1862 

& 160 From the Llandaff Triptych. David, holding the crook and 
sling. Two full-length nude studied: (a) same pose as in 
the oil-picture; (6) fronting the spectator, and more nearly 
resembling the figure in the original water-colour. C. 1862c yt/fryfa*' 0 

^ £ O 161 The Laurel: Female Half-figure, seated. Holds a spray 
of laurel, a gold necklace twined round her hands. 

. C. 1862 y 

SSr 162 Female Head, profile. C. 1862 >4^ 
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y./y.6 i64 
/x’/.6 105 

3. &.V 166 
i67 

3 7/T<^168 

A~J~.fi 169 
J;JZO 170 

uysrrvn 

yy.r 172 

3. 3. O 173 
174 

A \/,.r m 

<&./3.£ 176 
177 

JT/ST^ 178 
/2~' £ 179 




Female Heads, two separate drawings, the second unfimsliod. 

0. 1861, 1863 /7l 

Female Head. C. 1863 /? /? 

Female Head: a bunch of cherries between the teeth. ' 

t T 3 , c JteaLs* 

Two Female Heads (separate), one with hair in net, unfinished 
018,3 

Female Head, profile. 0. 1863 

Monna Pomona. Study preparatory to the water-colouT ^ 

named, but different in pose. 0 . 1863 

Female Head. C. 1863 sy * 

Female Figuhe, whole-length, seated, warming her feet af tho *" 
fire. Slight sketch of same poso repeated in background 
C. 1863 ■ 

Aspect* Medusa. Same subject as the Crayon-drawinc Ktn 2 

C.1863 XT . s- 

f C0X2* S/s; 

Female Study —Head and shoulders: profile hair in 

C.1863 ’ net 

Female Figure, Seated, wholo-length. C. 1863 X 

Si/ 

Joan op Abo. Outline Head for the picturo (see No 
0. 1864 

Venus Vertioobdia. Study from lifo of hoad and shoulders 
preparatory to the picture. C. 1864 8 ’ 

Vends Vebtioobdia. Draped study, head and shodlT^ *^ ^ 

al864 0 ss- 

Venus Vebticobdia. Study from the life for the oil-niftnl ^ 
0.1864 * ure ‘ 

“ Three Sang of Love Together.” Outline design to illus¬ 
trate a poem by Christina Rossetti. C. 1866 

Female Head, profile. C. 1867 jfys? sf 




$gy.C 180 


/y./.Z 181 
182 

S./.c£ 183 
tfTiX.C 184 
185 

L0 cA C 186 
y. /y£ 187 

3 .3. O 188 

3X '//, C 189 

2#-yA.O 190 
3. /J>. £ 191 

<r.JTo 192 
193 

^//t-X'O 194 
O 196 

'J', /(>. o 196 
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Orpheus /and Eurydioe. Orpheus, in leading Eurydico out of 
Hell, gives the forbidden and fatal backward glance, and the 
eyes of Eurydice again set in death. Pluto, Proserpine, and 
a s Happy, behind. Design not repeated as a picture. 
c - 1868 

A Lady Reading, full-lerigth. Nov. 1869 ^ ^ 

Female Head, Sept. 9, 1867; also (separate) A Lady Reclining, 

full-length. . C. 1869 * *.) 

A Lady Reclining. C. 1869 


\ 


^^4 / f^Atr- rx 

A Lady on a Couch, whole-length. Jan. 1870 

A Lady, seated full-length. May 1870 / 

A Lady Seated on a Couch, whole-length. July 1870 C^<r<s(AJ 

Silence. Full-length seated figure of a Lady drawing a curtain. 

28 July 1870 

A Lady Reclining — broad draperies. 12 Aug. 1870 

A Lady Holding a Spray op Rose-leap— head and shoulders, 
profile. 1870 

A Lady Reading. Three-quarters length. 1870 ///t ) 

A Lady with Head on Pillow, poised against the righ^ 
arm—Half-figure, profile. C. 1870 

A Lady Slumbering on a Couch— full-length. C. 1870 

A Lady on a Couch, leaning forwards. Full-length. C. 1870 / 0i) 

Desdemona. Full-longth figuro of a Lady seated on the floor by 
a couch. C. 1870 . 

The Blessed Damozel ; study for the figure of the Damozel, 

full-length. C. 1878 fl/h&4tJ0+y 

The Death op Lady Macbeth. She is still endeavouring to 
rub the blood-stain from hor hand. Six figures surrounding 
the bedside, and other small figuros in background. Exe- 7 
cuted before the Pen-and-ink drawing No. 80. C. 1873 . ^ 
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Jy Z2--C 197 


//C /S7c 198 
0 I®® 

J: J-.C 200 

2 6. S'.e 201 


The Question, or The Sphinx. 

This design (described in Mr. Sharp’s vol. D. O. Rossetti , 
p. 241) represents the Sphinx, as the emblem of the Mystery 
of Life and Death, questioned by Youth, Manhood, and Old 
Age. The Youth is dying of exhaustion before he can put 
his question. This design was not repeated in any pictorial 
or other form. Rossetti, four or five days before his death, 
wrote two sonnets to illustrate the subject of the design. 

1876 —' 

From the Blessed Damozel. Group of two Lovers embracing 
in heaven. Pencil slightly outlined in red chalk. 0. 1876 
From the Blessed Damozel. Group of two Lovers embracing 
C - 187B 

From the Blessed Damozel. Group of two Lovers embracing 
—in parts only outlined in red chalk. C. 1875 

From the Blessed Damozel. Two separate designs for the 
background groups of Lovers. The upper group corresponds 
mainly to Nos. 198 and 200. Touches of red chalk. C 
1876 >yy- 


S3 Y2-'0 202 From the Blessed Damozel. Two separate designs for the 

background groups of Lovers. C. 1875 4 ) _- 


/Cc 203 

/ s ;£ 204 


A Vision op Fiammetta— design for the oil-picture. C. 1877 

From the Salutation of Beatrice. Dante and Love. C 1881 y 


PENCIL, WITH INK OR INDIAN-INK 
TOUCHES. 

3,3.0 205 Queen Guinevere: inscribed “Fainting Study,'- Oxford 1857” 

Head and hands of the figure in the design of Launcelot- 
surprised in Guinevere’s Chamber (//£<? fa 

/. /. {? 206 From the Design, Mary Magdalene at the Door op Simon 
the Phabisee. Head of the Woman who endeavours to force 
Mary back from entering the house. C. 1857 /c/T&s fa 

g ^ 207 Head of an Irish Girl. C. 1858 
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'fj 208 Mrs. Dalrympl^.' Head, with the shoulders &c. slighjhr 
sketched. C. 1861 

209 Female Head, poised backwards. “ Serle Street, March 2, 

1859.” Also, (separate) A Woman Playing a Stringed * 
Instrument. C. 1862 


/b. /#. O 210 Head of a Lady. C. 1868 




/ 2 _ 211 From the Picture “ Found.” Head of the Man. Two separate 


studies. 


C. 1870 
N 




FINIS. 


Loudon: Printed by Wm. Clowes and Sons, Limited, Stamford Street 
and Charing Cross. 
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